The SL Arts and Life Magazine 


Fuschia Nightfire 


delights StarGazer Daylight A 


..poetry 


Jordan Reyn& 


dazzles Jami Mills ; 


..microfiction\7 


fs th Sl “es 


pump Harry Bail on JE 


‘e iF ...and more 


hin’ Spooky 


Gudrun Gausman 


CONFENTS 


© Fuschia is the Color of Creativity StarGazer Daylight examines 
the nature of color and creativity with a wonderful interview with SL's very 
own Fuschia Nightfire. 


e Jordan Reyne - a Nontraditional Traditionalist Jami Mills 
takes us back to Celtic times and catapults us into the Celtic future with a very 
untraditional interview with SL singer/songwriter Jordan Reyne 


@ DJs in SL The Perfect Gentleman, who knows a thing or two about DJs, 
takes us inside their work with the first of a two-part interview with 
the best DJs on the grid. This month: DJ Graylon Ash and DJ Blujns Benoir. 


@ Succubus Gudrun Gausman scares us (while she educates us) about 
Lilith and what we love so much about the succubus and incubus next door. 


@ A Reflection Sedona Mills reflects on topics of the heart with her first 


poetic exploration - a thoughtful look back on the things that matter most 


@ Words With Friends Crap Mariner plays games with our head ina 
offering exploring the dangers of driving while distracted (by 7-letter words) 


e In A Painting rez’s longtime contributor, Luna Branwen, makes us 
think twice about the painting we all find ourselves in here. 


ABOUT THE COVER: Fuschia Nightfire is 
captured by rez photographer Jami Mills in an 
impromptu shoot at Intrepid Photography. 

As furtive as a geisha in Kyoto, Jami was lucky to 
get this shot of a sublimely creative force in SL. 
Enjoy StarGazer Daylight’s enligtening interview 
with one of SL's finest “wearable art” designers. 


APPLAU 


Rhi's Poem offers Live 
music every Tuesday and 
Sunbay Evenings, with 
some Friday and Saturday 
nights as well! 
check the events calendar 


or Join the Mal Tai grout 
to KeeP uP with the Latest 
news and schedule - anb 
foLLow some of the best 
artists on the grid as 


they PLay at Rhi's Poem! 


an interview 


yFuschia 1S 


Y The Color of 
po tad: 


A lot of people don't know what color Fuschia actually is, 


Well, it’s a purple shade of red, the same color originally as the 
flower of the same name. Some say it is equal portions of red and 
blue, also known as magenta, 


But, actually Fuschia comes in several versions such as French 
Fuschia (more red), Fashion Fuschia (more pink), Deep Fuschia 
(more purple), and several more, In other words, not exactly 
defined, 


‘Then again, so much in life, in fashion, is not so well defined. 
Like mesh that doesn't size exactly to your shape. Like the dif- 
ference between European and American sizing, or even 
between different department stores, Odd that one store thinks 
you want smaller sizes to think you are not getting larger, and 
another will think you want larger sizes so you actually can fit 
into the things you think you fit into, 


But that is not the case with Fuschia Nightfire, an English avatar 
who is an experimental artist, video streamer, and designer of 
‘wearable art’ with 3 boutique stores (e.g., Just Art, LM below). 


Wearable Art, you may ask? 


It's clothing made from RL or SL art, 
like a dress with a copy of the Mona 
Lisa on it, Something you might buy at 
the Metropolitan Museum of Art per- 
haps. She has done Machinima, and 
not just a little. She has 162 videos on 
YouTube [suggestion by the artist: 
http://www.you- 
tube.com/watch?v=p2NjSivMTX8}. 
She even made a music video for a rap- 
per in SL. Then she does not stop there. 
Ms. Nightfire is also in various galler- 
ies, such as East Galleries of Art (galler- 
ist Ernie Fastrider). Lady Thera is 
another of this very small group of de- 
signers, wearable art that is. 


Meeting Fuschia is always best on UK 
time, say 1 AM SL. It's normal time in 
England and quiet on a lot of SL, so a 
good time to create. She entered SL al- 
most 6 years ago when her RL husband 
got caught up in World of Warcraft; you 


know that one right? 


Of course I have to describe this vis- 
ionary, so here is my exact quote for 
her: “exotic, eclectic with the paper 
dress, the rabbit ears, the star trek 
Jordie glasses and the Iron Man heart.’ 


She is not a conformist, which fits SL 
philosophically, and yet she has worked 
with such big fashion stores as Paris 
Metro Couture. 


She is an mural artist in RL, and has 
collaborated with those lucky enough 
to have had the chance. She has her in- 
fluences and preferences too. When 
asked who she liked in the fashion 
world, she named realm designers like 
Caelia Bellic, DV8, and Maitreya. 


She was a model briefly in SL and a 
hand model in RL. Which has to make 
one wonder what does the rest of her 
do while her hands are at work? She is 
also a cyborg with her heart donated to 
her from a zombie. Fuschia is particu- 
larly proud to have been recognized by 
the University of Western Australia 
(UWA) in their art contests (RL and 
SL). 


UWA is not alone in straddling RL and 
SL. Paris Metro Couture (PMC) is also 
looking to jump to the RL world. Of 
course, many businesses and universit- 
ies in RL have already made a home in 
SL, 


Fuschia is worth the time to get to 
know. Her eclectic style is other- 
worldly; a multi-dimensional showper- 
son, daring enough to try to tackle 
mesh, rigid or liquid, though I hear 
Linden Labs may soon ditch the liquid 
one. 


She is daring, a darling, a starling flit- 
ting around making art happen, mak- 
ing fashion more interesting, 


Pay attention! I haven't seen too many 
people this creative before on SL. She is 
dyed in the wool Fuschia, colorful and 
creative. 


Love to you all. 
Stargazer Daylight 


Just Art LM (AIli&Ali Long Beach 
mall, Long Beach (146, 231, 22 


By the way, Fuschia welcomes you to 
peruse her RL sites: 


http://www.youtube.com/user/nin- 
acamplin 


http://www.ninacamplin.co.uk 
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some seem particularly popular 

in Second Life, while others lan- 
guish, suffering the same fate inworld 
as they do in RL. Take Jazz, for ex- 
ample. The big band sound may be 
alive and well at clubs like Frank’s and 
Phat’, but try to find a club playing 
good fusion, modal or bebop jazz and 
you'll be wandering around for a long 
time. M-Base or Acid jazz? No chance. 
Actually, the brilliant —_ guitarist, 
Stratakat (see rez - May 2013), is on a 
mission, single-handedly trying to 
build an audience for Acid Jazz and 
you won't want to miss a set of his at 
Meegan Danitz’s Rhi’s Poem club, but 
Strat’s the exception that proves the 
rule. 


0 fall the musical genres out there, 


Blues, on the other hand, enjoys a pop- 
ularity disproportionate with its RL fol- 
lowing. Cay’, Fogbound, Hotlanta and 
The Junkyard all pack in huge crowds. 
SL just can’t get enough of the blues, it 
seems. And who would have ever ima- 
gined that Raffi, whose RL popularity 
is confined mostly to 8-years olds, 
would have a huge cult following in SL, 
thanks to DJ Graylon Ash's relentless 
promotion of Raffi's Bananaphone? 


But also wildly popular in SL is a genre 
of music with spirited appeal in RL - - 
Celtic music. And just what is Celtic 
music? Well, it's complicated, Please in- 
dulge me for a brief history lesson. 


Let's start with who the Celts were - - a 
diverse group of autonomous tribal so- 
cieties sharing a common language and 
culture. They first appeared during the 
late Bronze Age and entered Europe 
from Asia Minor, Greek and Roman 
historians cited the Celts deep racial 
pride and their stubborn refusal to be 
put under anyone's yoke. Often thought 
to be a barbaric group, the Celts were 
actually quite refined, with a highly de- 
veloped society. They were the first 
known ancients to domesticate the 
horse and actually occupied Rome for a 
time. But two important Celtic themes 
emerged over the centuries: they 
favored traditional feasts, and engaged 
in what is fondly called “fellowship 
drinking”. Let’s just say the Celts knew 
how to party. 


The Celts in Continental Europe were 
also known as the Gauls. (Gallia est 
omnis divisa in partes tres: unam 
partem incolunt Belgae, aliam Acquit- 
ani, tertiam Celtae, qui a nobis Galli 
appelantur). (I knew Id eventually get 
to quote Caesar in a sentence if I were 
patient enough.) After 1000 AD, the 
Celts congregated mainly in Ireland, 
Wales, Scotland, Cornwall, the Isle of 
Man, and Brittany. These six nations 
came to be known as the Six Celtic Na- 
tions. In areas of Ireland and Scotland, 
the Celtic language is still the mother 
tongue. 


Which brings us to Celtic music, with 


its rich history and cultural roots, tying 
the past to the present. Most people 
consider Celtic music to be the tradi- 
tional music of Ireland and Scotland, 
using stringed instruments like lutes 
and mandores, but it’s really broader 
than that, including the music of the 
other Six Celtic Nations. Although bal- 
lads make up the most popular of the 
Celtic music, it’s hard to sit still for the 
more up-tempo songs, but then again, 


dian provinces welcome Celtic music 
with open arms, given so many Irish, 
Scottish and Acadian ethnic groups in 
their midst. Perhaps nowhere else in 
the world is Celtic music more popular 
than in Newfoundland. 


If you are wondering how Celtic music 
is faring in the 21st Century, there are 
definitely modern adaptations of the 
traditional music. We saw Celtic fusion 


Most people consider Celtic 
music to be the traditional music 
of Ireland and Scotland.,..but it’s 


much 


I'm partial to fiddle music. After all, 
part of the richness of the traditional 
music is the dancing, and in this part of 
the world, you'll find step-dancing the 
most common way to celebrate the cul- 
tural heritage that is Celtic music. 


Much of the traditional music is passed 
from generation to generation through 
an oral tradition. This is undoubtedly 
why people connect so passionately to 
it. Although Irish and Scottish music 
are not strictly the same, they share 
many distinctive elements, and cer- 
tainly both countries can lay claim to 
Celtic music, given their shared Celtic 
ancestry. As my friend Elysienne (an 
avid Celtic music fan) reminds me 
from time to time, the Atlantic Cana- 


broader than that. 


music flourish in the 60s, with bands 
like Fairport Convention and Pentangle. 
In the 80s, The Pogues blended the tra- 
ditional music with punk. That must 
have met with some eye rolls from the 
traditionalists. In Brittany, groups are 
even creating hip hop and rap takes on 
the music. (This is perhaps a bridge too 
far.) 


So what makes Celtic music so popular 
in Second Life? Maybe it’s the diversity 
here. Maybe it’s the fellowship. It's un- 
deniably good-time, happy music, cel- 
ebrating life. In that regard, it is very 
social music. Club after club features 
the music to adoring, tambourine tap- 
ping fans, and every event I’ve attended 
had a fun party atmosphere. 


But who is now taking Celtic music 
and turning it on its head? Who should 
you be keeping your ears open for if 
you're lucky enough to catch one of her 
sets in SL? Who is bringing this vibrant 
music to life in Second Life, but in an 
almost post-apocalyptic way, taking 
her Celtic roots and 
creating a unique 
genre-blending sound 
all her own? 


Her name is Jordan 
Reyne (who goes by the 
moniker JordanReyne 
Deezul here in SL). Her 


ancestors were coal 
miners from 
Bleanavon, Wales, 


many of whom lived 
and died in the mines. 
Keeping to oral tradi- 
tion of Celtic music, 
her songs tell stories, 
some dark and foreboding. 


Jordan’s music is as eclectic as her Celt- 
ic roots, sometimes called Industrial, 
Antipodean Steampunk, Bloodthirsty 
Celtic Folk, but her Celtic roots run 
deep (Jordan's flaming red hair is a 
giveaway.) Jordan has just finished a 
tour of Poland and Germany with the 
group The Eden House, and will be per- 
forming in the UK for the rest of the 
year in support of her latest album, The 
Annihilation Sequence. Quoting her 
website (jordanreyne.com), “The al- 


bum begins with arriving in the 
Camerons UK during the London riots, 
and follows a path of self-destruction, 
reflection and resurrection. It is a mix- 
ture of the personal and the political, 
weaving old tales into a modern con- 
text to see what they become.” 


Jordan does her part to ensure that 
Celtic music survives into the digit- 
al/electronic age. She uses multiple 
loop machines, sampling her voice and 
layering harmonies on top of melodies, 
blending guitar and percussion, and 
sprinkling in some “found music” 
along the way. Jordan has even been 
known to take electromagnetic signals 
from space and digitize them into sonic 
form. Other found sounds include in- 
dustrial machinery and __ transport 


noise. She adds electronics and other 
synthetic sounds to create rich layers of 
sound to support her sometimes spacey 
vocals, There's a driving rhythm and 
other-worldly atmosphere to the title 
track of The Annihilation Sequence. 
She's a conjurer, giving her music an al- 
most mystical quality. 


This is the wish I pretend to use 

This is the ruse of my faith in you 
Letting in the sun, I'm letting two of us 
Be two of one 


As she puts it herself, “I like to try and 
recreate the kind of sounds that would 
have been the backdrop to the people's 
tales I retell — factory drones if the al- 
bum is set in the Industrial Revolu- 
tion.” This is definitely not your 
grandparent’s reel and jig. 


Jordan is originally from New Zealand, 
where she has garnered three New Zea- 
land Music Award nominations and 
four New Zealand Arts Council com- 
missions and scholarships. Jordan's im- 
pressive discography includes her first 
album, Birds of Prey, which came out in 
1998, The Ironman, The Loneliest of 
Creatures, Passenger, How the Dead 
Live, and Children of a Factory Nation. 


And thanks to her inworld manager, 
cherry blonde (chryblnd.scribe), 
Jordan was able to find time in her 
busy schedule to give us her thoughts 
about her Celtic roots. 


JM: Thank you, Jordan, for making 
yourself available to our readers and 
giving us an idea about your approach 
to your stunning music. You are in the 
middle of an extensive, and probably ex- 
hausting, tour of Poland, Germany and 
the UK. Yet, somehow you have time to 
drop into Second Life and perform to 
what I can only describe as a "cult fol- 
lowing" (a compliment of the highest or- 
der). As an artist, what attracts you to 
Second Life, and please describe the dif- 
ferences you experience performing live 
on stage in Germany, for instance, to 
performing live in Second Life. 


JR: What I LOVE about Second Life is 
that it is always about community. 
Playing music becomes an anchor 
point for that, but it's about people, and 
connection and being able to do things 
many of us wouldn't otherwise be able 
to. It's a melting pot of ideas and appre- 
ciation for those ideas. Performing in 
Second Life has a different kind of in- 
timacy about it than traditional (RL) 
gigs. At an RL gig, you are up on a 
stage, and past the first rows of people 
you can't really see who is there or in- 
teract to specific people unless you 
already know who is out there. Any- 
thing people say can be lost, so you 
don't have the opportunity to respond 
as you might like to. You tend to inter- 
act with the crowd as a whole. In SL, 
you can do that, but also respond to in- 
dividuals too. It's a simple thing, but 
having the chat facility makes it very 


personal. 


There is also the immediacy and polit- 
ics of SL - in RL tours take months to 
book. Promotion is expensive, book- 
ings are subject to industry gatekeepers 
and syndicated groups. The state of RL 
music industry is not conducive to al- 
lowing new independent music to be 
easily heard. Bookers and promoters 
are motivated primarily by profit and 
won't take risks. Anything outside of 
what they know in advance will sell, 
they see as a risk. That old adage "dog 
eat dog" applies. But not in SL. SL levels 
the playing field for musicians. If 
people like what you do, they will book 


samples because of my fascination with 
the industrial revolution, and what 
those sounds add to stories set in that 
time. Sadly, I have met some sound 
techs in RL who can't deal with that, or 
reliably mix it. Sometimes it's just be- 
cause they aren't familiar with your 
music, which is a mistake anyone can 
make. Sometimes though it's because 
they make assumptions: girl with a gui- 
tar. Ok. Only the voice is important, 
and the music isn’t. It can ruin a show. 
If you are using loops, the music is 
VERY important as you harmonise 
with it. The samples set a sort of sonic 
context that adds to the feeling of being 
there at the time. I mix my own sound 


Performing in SL has a different 
kind of immediacy about it than 
traditional (RL) gigs. 


you. They will listen. They don’t care if 
you are on this label or that one, or if 
you invested a billion dollars into your 
avatar/ video or not. It's very refreshing 
not to have to deal with all that. 


In terms of live sound, too, SL has 
some distinct advantages. I use loop 
machines to sample my own voice and 
guitar live, and build up a thicker more 
harmonic sound. I also trigger machine 


in SL gigs so there is none of the stress 
of trying to get a sound tech to under- 
stand how things work. If it sounds 
bad, it’s my fault, but I have the control. 


JM: I have been studying the historical 
roots of Celtic music and was surprised 
how far back the traditions go. Although 
I understand you were born in New 
Zealand, you have roots in Wales. Your 
music has been described by some as 


bloodthirsty Celtic folk". That's quite a 
tantalizing description of your music. 
What I am most interested in is the Celt- 
ic qualities of your music. How would 
you describe how your music is a con- 
tinuity of the Celtic musical tradition? 


JR: My family come from a long line of 
coal miners in Bleanavon. My mother’s 
maiden name is Jenkins, and there are 
still a whole tonne of Jenkins's there. I 
got interested in Celtic music mainly 
because my mum played a lot of it 
around the house while I was a kid. 
Steeleye Span, Fairport Convention, An- 
onymous 4 and those kinds of things. I 
loved the use of harmonies in them for 
tension, and the organic sound of the 
instruments. Most of all though, I liked 
the stories in them - they were a 
strange mix of the magical, and the 
real. I remember one song about wear- 
ing green and yellow to ward off the 
plague (Betsy Bell). It what was clearly 
based on something that occurred, and 
how real people tried to understand 
what was happening to them. 


They might have come to some odd 
conclusions, or even used archetypal 
kinds of characters to represent things, 
but what hit home was the idea of writ- 
ing about the quietly courageous 
people who got on with life in the face 
of horrors outside their control. Even 
with the magical and mystical ele- 
ments, it was a whole lot more interest- 
ing and relatable than tales about 


superheroes, or "the chosen one” and 
other characters none of us ever gets to 
be. It was a sort of "magic" that sur- 
rounded coming to terms with every- 


day existence, and trying to find 
meaning in things where perhaps there 
IS none. I don't know if that standpoint 
is traditionally Celtic, but writing about 
real people from times long past prob- 
ably gives my songs that quality. 


On a more superficial level, I'm a red- 
head, who grew up with the usual ex- 
periences of one: being called a witch, 
or ugly in school. I could have dyed my 
hair to avoid it perhaps, but mum sat 
me down and said "it's who you are". I 
asked why I had red hair and none of 
my siblings did. Dad made some wise- 
crack about the postman. But it opened 
up the door to discussions of where we 
were from and our own history, Mostly 
welsh miners, with some Irish farmers 
thrown in. 


JM: The great oral tradition of Celtic 
music, the story telling, the sense of com- 
munity and tradition....how does that 
factor into your music? In your creative 
process, are you aware of your place in 
the Celtic tradition? 


JR: A lot of my songs are about fringe 
characters, They are "everyday" in 
many senses, in that none of them win 
wars or are celebrated by society en 
ma But they have a desire that 
makes them in some way nonconform- 
ist. Often it has tragic consequences - 
like Johnny in Johnny and the Sea, who 
wants to live a life of adventure but is 
essentially pressured to fit in with the 
normal way of behaving. What's "nor- 
mal" is decided by a majority and is in 
many senses arbitrary. So there IS a lot 
about tradition in my songs, and about 
community, but really, it focusses on 
the fringe people in those communities 
and how they balance the desire to be 


themselves, versus the desire to also be- 
long to a group. It takes a lot of courage 
to do anything even slightly outside so- 
cietal norms. It dosn't make you "ab- 
normal", but it makes acceptance 
harder. 


Part of what I love about SL is that SL 
itself is full of such characters. Its like a 


community of fringe characters - who 
do things slightly differently in some 
way and have discovered SL as a cata- 
lyst to following things that were made 
impossible in RL. Of course, cyber- 
space is not very traditional, but again 
it's the balance - it has community, 
whilst allowing that community to be 


themselves. 


IM: Your music is quite a leap from the 
fiddle and lute music of traditional Celt- 
ic music. One might say almost unrecog- 
nizable. But when I hear your song, "The 
Brave" from your 2009 album, "How the 
Dead Live," I'm transported hundreds of 
years ago and sense a very deep connec- 


tion to your Celtic roots. You are stretch- 
ing the boundaries of contemporary 
music in a very creative way, yet I still 
detect a strand that links it all to your 
ancestors. Is this a conscious awareness 
or something subliminal? 


JR: I'm guessing it's a mix of both. How 
The Dead Live is set in New Zealand, 


and our history is somewhat removed 
from Celtic tradition in that it was 
people who wanted to break away from 
the limitations imposed by the English 
class system who went there. Of course 
many of them came from Wales, Scot- 
land and Ireland, so they had the op- 
portunity to hold onto the traditions 
that offered positives and comfort, 
whilst shirking some of those that had 
made their lives impossible or difficult 
in their homeland. Tradition may not 
be the static thing some people think - 
I'd call that "ritual"- it may be that part 
of Celtic tradition (and many tradi- 
tions) is to find that balance between 
ways of finding meaning and group co- 
herence, but also trying to act against 
restrictive ways of being or thinking. 


JM: If you could speak directly to your 
coal mining descendants _from 
Bleanavon, Wales, what would you want 
them to know about you and your life as 
it is now? 


JR: Hahaha. They'd think I was an alien 
creature. Saying I play music in a virtu- 
al reality might be a bit of a thing to get 
your head around! I'd rather know 
their stories in all honesty. Mine I know 
only too well, and I suspect they didn't 
have the opportunities I have had to go 
forth and follow what they wanted. I'd 
want to ask them how they lived - - if 
they were happy, or if they felt there 
was something else out there to do. 
Some of them might have been conten- 


ted but I know a lot of them weren't. I'd 
like to know how they coped and made 
sense of things. Where they got solace. 
And of course, I'd want to know all the 
local songs they knew! 


JM: Thank you for your insight and fas- 
cinating ideas about the Celtic tradi- 
tions. But thank you most for stretching 
the boundaries of the music. I'm sure 
our readers have thoroughly enjoyed this 
opportunity to get to know you a little 
better. Thank you, and best of luck with 
your UK tour! 


Let me end this article with an exhorta- 
tion that if you catch Jordan Reyne in 
an upcoming SL set, you'll never have 
heard anything quite like it, I'm sure. 
And when you hear her, think about 
the millennia of Celtic tradition that 
has preceded her. I'll leave you with 
one of my favorites of hers, a song 
called The Brave. 


There's a black dog from the Fenian 
Road 

He follows everywhere I ever go 

When the earth is bare and nothing 
grows 

He is company and we will turn the 
stones 


When the men are gone and the women 
speak 

O her pretty eyes turn blind to me 
Thought we mark the earth and we 
mark the time 

Still she'll look at us, look at us as if we've 
nothing 


But maybe we are the Brave 
Though I know she'll never say 
Maybe we are the Brave 

But she'll leave here, all the same 


There's a dark man on Umere Road 

He speaks the native tongue none of us 
knows 

And of all her men, and all their deeds 
She never speaks a word of his to me 


But maybe we are the Brave 
Though I know she'll never say 
Maybe we are the Brave 

She will leave here, all the same 
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a monthly advice column by 
Gudrun Gausman 


Dear Gudrun - 


What can I be for Halloween? I am so sick of vampires, werewolves, 
zombies, and serial killers, not to mention pirates and Mickey 
Mouse. And, for once, perhaps I would like to be the real thing! 
That would be awesome! What could I be that would include ori- 
ginal ideas, make me look really good, and hold forth the possibility 


of satisfying my basest desires? 


Regards, 
Eve Ben-Samael 


Dear Eve - 


If I were you, I would be a succubus - the possibilities are awesome, 
whether in Real Life or Second Life. In RL, all you need is a broken 
umbrella cut up for wings, a set of horns, and your own hot bod. In 


SL, there are costumes aplenty. 


What is a succubus? A succubus is a supernatural entity, a female 
demon that appears in dreams, who takes the form of a human wo- 
man in order to seduce men, often resulting in nocturnal emissions. 
Repeated sex with a succubus MAY result in the deterioration of 


health or even DEATH. :-) 


No, the -us ending is not a grammatical 
error (succuba being correct Latin for a 
female). Rather, it is a descriptive term 
for a separate gender-free species, the 
term being more about position than 
gender. The word is derived from Late 
Latin succuba "paramour," from the 
verb succub(are) "to lie under." The 
male counterpart is the incubus. In- 
cubus is the nominal form of the Latin 
verb incub(are), "to lie upon." So it is 
about gender... sort of... and domina- 
tion. So all is not rosy in the demon 
world, 


This brings us to the legend of Lilith, 
the archetypal succubus. What you 
know of Lilith probably depends on 
your religious edumacation, or lack 
thereof. Lilith as a demon has been 
wandering the deserts for thousands of 
years under various names, but only 
became popular as Adam's "first wife” 
in some of the heretical folklore of the 
Middle Ages. The whole idea of her as 
Adam's first wife comes from a tem- 
porally confused interpretation of Gen- 
esis 1 and 2, which were really going on 
at the same time, not sequentially, and 
not according to any modern notion of 


[Genesis 1:27 describes humans being 
created in God's image, male and fe- 
male. "So God created humans in his 
image. In the image of God he created 
them. He created them male and fe- 
male." Genesis 2:21, 22 explain "So the 


LORD God caused a deep sleep to fall 
upon the man, and he slept; then He 
took one of his ribs and closed up the 
flesh at that place. 22 The LORD God 
fashioned into a woman the rib which 
He had taken from the man, and 
brought her to the man, 23 The man 
said, “This is now bone of my bones, 
and flesh of my flesh; She shall be 
called Woman, because she was taken 
out of Man.” The fallacy upon which 
the legend is based is that these were 
events occurring sequentially, rather 
than Genesis 2 being a complementary 
descriptive elaboration of Genesis 1 
containing the details on how things 
were done.] 


Adam had only one wife... Eve. And Li- 
lith is referenced by name only once in 
the Bible, and then as a generic demon 
- Isaiah 34:14: "Wildcats shall meet 
with desert beasts, satyrs shall call to 
one another; there shall the Lilith re- 
pose, and find for herself a place to 
rest." 


Nevertheless, Lilith is a fun legend. Not 
only is she a succubus who gives men 
wet dreams, she's a demoness who 
murders babies, she's a goddess (the 
wife of Death), and she's a model for 
Oppressed Womanhood. If you can't 
find a costume and back-story some- 
where in that, you just ain't tryin’. 


The legend asserts that most people do 
not know that Adam had two wives 


and that you can easily prove this to 
yourself by reading the two apparently 
different accounts of the creation of 
humans. 


So, according to the legend, after God 
created Adam, the poor guy (Adam) 
was lonely, and God created a woman 
(Lilith) from the 
same earth as 
Adam, — [Loneli- 
ness was a big 
problem among 
ancient —wander- 
ers in the desert. 
Remember, _ this 
was a time when 
herdsmen 
routinely — copu- 
lated with anim- 
als. Why? Because 
they were lonely.] 
Since Lilith was of 
the same earth, 
she considered 
herself Adam’ 
equal, and a 
whole lot better 
than a ewe, but 
Adam [the pro- 
verbial — domin- 
eering male] 
would have none 
of it. Lilith [the 
first militant 
feminist as well as 
the first wife] 
began quarreling 


with Adam. Eventually she left Adam 
and fled the Garden of Eden. God sent 
three angels to hunt her down and 
bring her back, but she refused their 
orders to return, saying that henceforth 
she would sicken and kill little children 
and babies because she had been 


dissed. 


The angels again 
grabbed her, but 
she then prom- 
ised that if a 
mother hung an 
amulet over the 
baby bearing the 
names of the 
three angels, she 
would stay away 
from that child. 
So the angels let 
her go. [LOL] 
God then pro- 
ceeded to create 
Eve from Adam's 
rib (so that there 
could be no 
question of 
equality). 
Forever after, Li- 
lith has been fly- 
ing around the 
world, — screech- 
ing like an owl, 
howling her 
hatred of man- 
kind and exact- 
ing revenge for 


her treatment by Adam in the ways she 
knows best. 


You can see how this legend leads to 
different perceptions of Lilith: noble 
(rebelling against male domination), 
evil (murdering innocent babies), or 
sexy (causing wet dreams). 


Of course, many would enjoy being 
visited by a succubus (or incubus) on 
occasions other than 
Halloween, | will not { 
go into WHY this 
might be the case. 
Here’s how you sum- 
mon one (YIKE 


Step #1: Clearly mark 
the floor with a white 
chord (or white 
chalk) and make a 
protective circle or 
pentagram. A white 
marble inlaid — in 
black marble floor 
would be best, but 
most people can't af- 
ford that. It is im- 
portant that nothing 
disrupts the protect- 
ive circle. Even a bit 
of dirt across the white line could ruin 
the spell. 


Step #2: Take 3 black candles (or 5) and 
place them equal distances apart inside 
the circle. 


Step #3: Outside the circle, make 3 (or 
5, same number as the candles) pro- 
tective talismans or sigils around you. 
(These are the amulets, available at any 
decent purveyor of occult goods.) 


Step #4: If possible, create an outer 
circle made from crushed protective 
herbs mixed together. (I have no clue 
what the herbs are... garlic is a stand- 
by... rosemary and thyme are nice...) 


Step #5: Calm yourself and relax. Cen- 
ter yourself. 


Step #6: Now, visualize the circle 
around you, protecting you and separ- 


ating you from the rest of your house. 
This is essential. 


Step #7: Once you have done that, and 
the candles are lit, lie in the pentagram 
position (arms straight out, legs apart) 
and summon the succubus (or in- 
cubus). 


Step #8: Feel her come into the circle 
and feel her power. 


Step #9: Feel her coalesce into a physic- 
al, or semi-physical form and now 
you'll be able to interact with her. 


Step #10: She should be easier to invoke 
and banish than an incubus, and I sug- 
gest a successful encounter with her 
followed by a successful banish of her 
before attempting the more aggressive 
incubus. (I suppose many of you will 
want to try both :->) Always do these 
at the new moon. 


If you succeed in getting this to work, 
please contact me directly. My cell 
phone is 312-666-0000. I can put you 
in touch with a good exorcist. Plus I 
have bottles of holy water for sale in 
several sizes (convenient - 8 0z., super- 
size - 19 oz. and large economy - 
1.75L). 


More promising is dreaming... and be- 
ing able to control your dreams. Lucid 
dreams are dreams you know you're 
having... I personally have never had 


any problem daydreaming. For those of 
you who do (that is, those of you who. 
want to daydream more, and dream 
about specific subjects and/or people, 
but don't know how), here is a blog that 
promises that its techniques will allow 
you to control your dreams and make 
your dreams what you want, when you 
want. LOL. 


http://www.wikihow.com/Lucid-Dream 


Lucid dream awareness can range from 
very low recognition of dreaming to 
something as important as the expan- 
sion of consciousness beyond what is 
experienced even in waking life. Lucid 
dreams usually occur when the person 
is in the middle of a regular dream and 
suddenly realizes they are dreaming. 
Once they realize this, they can control 
their dreams, which is the most essen- 
tial part of lucid dreaming. Personally, I 
love my dreams. But I have to say, such 
dreaming requires that you largely be 
free of worry and concupiscence... 
Otherwise, dreams will reflect only 
your fears and most horrible and dis- 
turbing thoughts... 


Happy Halloween and Sweet Dreams, 


Gudrun 
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COME AND BE CAPTIVATED f ey Fy 
by the beautiful lakeside surroundings, 
genuine warm welcome and the ‘ 4 uF 
BEST MUSIC on the grid at CAY'S AT * 
WOODLAND LAKE! At Cay's you will 
hear a wide variety of BLUES, SOUL, 
SWING, AND CLASSIC ROCK played for 
you by some of the best DJ's in SL. 


Become a "Cay's Captive" and we 
promise you won't be disappointed! 


Blues, Classic Rock 
and Soul on the 
Ak Party Pier 


if you dare. 


4 \ Monday - Saturday 
= 4 ~ 
if Skul | Suing Lakeside Sunday 
} 4 5 Mornings 
: { G ay "Ss ot Wooslond Lake Blues and Gospel 
Blue Moon 
~4 Sunday Nights 


O.17 ‘4:31 Romance at Cay’s 


Luxury Living on Woodland Lake 


Waterfront parcels on the beautiful Woodland Lake or private sky homes over the lake. Each home 
site features the option of a custom decorated fully furnished home or the tenant may use their own 
home or furnishings. All the homes include a variety of amenities including security and ability to set 
‘own music or video stream. Tenants also have access to the games pavilion, shops, parks, boat rezzers 
and romantic cuddle spots on the Woodland Lake sim. On site management assures quality support. 


ware me iin ¥ 


Stop by the Woodland Lake Rental Office 
-or- 
Contact Cayleen Linette for a tour of the available properties 


s I write this month's column, it is 
Ase Day weekend here in the 

USA, and we are all relaxing in 
various ways to grab one last gasp of 
Summer. School begins in earnest after 
this weekend and we all return to our 
routines in RL. 


But what of our Second Lives? While 
this holiday weekend has been replete 
with end-of-summer parties, from 
BBQ cookouts to beach sock hops, how 
do we change our mindset into a SL 
routine that blends to back to 
school/end of vacation behavior? 


from my experience, our SL desire for 
nment during this 
1 de- 
mands on our time, can only increase. 
But where do we look for this desired 
entertainment? The answer is: from a 
wonderful collection of vastly under- 
paid hosts and Disc Jockeys who do 
their best to create nightly events in 
multiple time zones. 


I thought it would be nice this Fall to 
take time to talk with some of the most 
active and hardworking Disc Jockeys I 
know across the grid, to learn about 
what life looks like from their perspect- 
ive. Two appear in this edition, and an- 
other two in the next edition of rez. 
These four, Graylon Ash, Blujns Ben- 
oir, Hy Gynoid and BigJack Rolls, open 
themselves up to all of us, sharing their 
voices and their wit, adding their great 


knowledge of music nightly. 


[Ed: The first of two pair of DJ inter- 
view appears below, with two more 
next month] 


Graylon Ash covers one of the widest 
spectra of dance venues I have come 
across in SL, From Phat Cat's and 
Frank's Elite formal settings, to light- 
hearted banter and blues at Cay's, Crys- 
tal Rose and Belar - - he plays it all; 
from Movie Western soundtracks, to 
Bananaphone and _Joe 
. Never seen without his hat, 
Gray is a master of escape, as well as 
romance, 


HB: So, how long have you been a Dj, 
and how did you get started in SL? 


GA: I have been a DJ for nearly 6 years. 
I started out as a host in a big club, but 
got tired of the lousy, self-centered DJs, 
and no tips. A friend helped me get 
started, set me up and showed me the 
ropes in SL. I had originally been in 
commercial RL radio when I was in 
college, but I gave it up for a real career. 


HB: I talked with Hy Gynoid last night, 
and he also worked as a college DJ. I see 
a pattern developing here. Based on that 
comment, I presume you made it a quest 
to improve the DJ appreciation of their 
audience? You certainly do engage your 
audience from my experience. 


GA: Well, I saw too many DJs just play- 
ing their personal favorites - their 
choice in music. I felt that was back- 
wards, It's all about making a show an 
event. 


HB: You do your best to get people to 
send you requests. Your "say it, play it" 
hook tells audiences you're really listen- 
ing. I like that image, "event"! What is 
the most requested song and what artist 
or group is most requested? 


GA: Unchained Melody, 
Temptations by far. 


by The 
HB: Why do you think that is so popular 
with your audiences? 


GA: Because it's a collective effort. The 
audience takes part, directs the music, 


makes it personal. The audience takes 
some of it home with them in their 
heart and soul. 


HB: So their investment in the evening 
connects to their experience and 
memory of the evening? 


GA: Yes. It's all about feeling good. 


HB: How large does your music collec- 
tion have to be to accommodate all your 
shows and all the requests? 


GA: Wow, I have 30,000+ Mp3s on my 
HD, plus in excess of 100 DVDs filled 
with Mp3s, and maybe 50 commercial 
CDs to sum to around 100 Gb total. 


HB: No wonder you can cover most of 
the requests! I believe I have even known 
you to go out and add to your collection 
on occasion to accommodate a request? 


GA: Yes, for a heavily requested song I 
will buy a HD copy. I usually add 10 to 
20 songs a week from requests. 


HB: How many hours a week would you 
say you spend both in events, and in pre- 
paring your music for events? 


GA: 12 hours a week, minimum, in 
events, plus around ten hours research- 
ing new music and editing Mp3s, creat- 
ing playlists and exploring new artists. 


HB: And all for tips, which I imagine 


don't come close to covering your time 
investment. 


GA: On a great week, I might make 
US$1.00 an hour. 


HB: So this is more a labor of love? 
GA: I love DJing. 


HB: I presume you have a DJ group? If 
so, how many official fans do you have? 


GA: I have two, Crystal Rose and Very 
Nice Hat Music. Hat has about 30, and 
Rose has 150. 


HB: Ah, that hat is critical to your im- 
age, I know. How did that start? 


GA: I wanted my av to be a cross 
between Sinatra and Bogart in the very 
beginning. The hat came from Sinatra. 
It got to be a big joke, then a trade- 
mark. 


HB: Well, it's a well-known brand now :) 


GA: Yes. The joke is that I never take it 
off. 


HB: I know you have performed at 
many clubs, Frank's Elite, Phat's, Belar, 
Crystal Rose, Cay's, among others. And 
the hat has been along for all those gigs? 


GA: Every one. It was a trademark be- 
fore I became a DJ. 


HB: With that breadth of clubs, what is 
your favorite musical genre, personally? 


GA: Romance/ballroom, although per- 
sonally, for my listening, I am into jazz 
and new age. I am all over the place in 
my tastes. 


HB: And what is your favorite singer or 
group to listen to? 


GA: The Doors, followed by the Moody 
Blues. 


HB: So, an old Hippie at heart in a blue 
haze? 


GA: LOL. Yep. 


HB: Now that is a great image! I know 
you are also one of the DJs who works 
very hard to dress for the theme of an 
event. How large is your wardrobe to al- 
low for that? 


GA: Wow. Pretty huge. I have an in- 
ventory of over 35,000, not much for 
most women, but for a man? 


HB: WOW! That puts you way past the 
usual male attire of jeans and a half 
dozen t-shirts! 


GA: Yes, I have over 20 tuxes, not 
counting freebies. 


HB: Now that is one serious formal wear 
collection! What advice would you have 


for a new aspiring DJ here in SL? 


GA: Well, I train DJs as a kind of 
hobby, paying it forward so to speak. I 
would say relax and have fun. 


HB: What sort of hardware do you use 
to do the voice and keep the music 
queued up? 


GA: I have a separate dedicated com- 
puter that does nothing but run my DJ 
software. I use average sound gear, 
headset with mike. SL's sound quality is 
so bad, pro equipment is just not 
needed. 


HB: How did you get the ‘special attire’ 
dances going, like the ones that get 
everyone to dance as bananas to 'Ba- 


nanaphone’, or as cows for ‘Cows with 
Guns' for example? 


GA: The banana is a sculpty that is in- 
cluded in ever new ay's library on a 
plate of fruit. I stretched it a bit and ad- 
ded the face. The cow has been around 
forever. No idea where I got that. 


HB: But how the heck did you get people 
to wear them? 


GA: I played the song Bananaphone, 
and yelled 'Get your nanner on!’ Some 
do, then others follow, then everyone. 
It's all about fun, participation. Then 
you tell your friends, "I dressed up like 
a big banana last night! This DJ in a hat 
is crazy. He plays good music, though.’ 


HB; Again, all part of the "Brand". I 
think you have answered the questions I 
had, but what else should I have asked 
you? 


GA: Hmmmmm. Clubs and club man- 
agement. Clubs never listen to the 
artists. They make the dance floors too 
big and destroy the ambiance. They act 
as if they own the acts, but don't pay 
them. Lousy business practice. 


HB: OK, one last question. Speaking of a 
unique man with a personality... Is it 
true or urban legend that you played 
Rafi's Bananaphone at either Phat's 
and/or Frank's Elite one night? 


GA: Both! LOL 
HB: Now, that is AWESOME! 


GA: The owner of the Frank's con- 
glomerate has a wonderful sense of hu- 
mor. She allows a good DJ a little 
leeway, and an occasional burst of re- 
belliousness. 


HB: Thanks for taking the time to visit 
with me Gray :) 


GA: Anytime, Harry! Have a good one. 


HB: It was my pleasure! 


Blujns Benoir has built such a solid 
reputation, that she has moved into 
that rare celebrity status of being a 
single-name star, BLU. Her name also 
reflects her vast knowledge of the Blues 
music genre. Her smooth, some would 
say sultry, voice also enhances the 
Blues club experience wherever she 
spins the music. (OK, I show my age. 
For those of you too young, we actually 
had records and CDs that spun around 
to play the tunes in the prehistoric days 
before 2010). 

HB: So, first question. How did you de- 
cide to become an SL DJ? And does this 
spring from RL experience, perhaps? 


BB: :) Everyone asks me that. I did 


some DJ work when I was younger. I 
came to SL about 6 yrs ago. Three 
months in, I told a friend that I spun in 
another woRLd, who then mentioned it 
to the club owner Gooden Uggla. After 
a few tunes, I was hired. I then worked 
at Nuki Beach for almost two years, 
every Saturday night. Nuki Beach was 
my first job in SL. 


HB: Now, how many nights are you 
working, and how many clubs do you 
work with? 


BB: Now? Just two clubs. Hotlanta and 
Cay’s, 5 sets a week. 


HB: Good! So has blues always been 
your favorite genre, and what other mu- 
sic do you enjoy? 


BB: Blues is the BEST, IMHO. I have 
spun Country, Pop and Rock, but Blues 
is my lifeline. 


HB: What is your favorite Blues tune 
and Blues group? 


BB: Hahaha... though ZZ Top isn't 
Blues, technically, I love ZZ... No 
Doubt... | can't really say I have one fa- 
vorite, like I used to. I'd have to say 
right now Mike Zito, Buddy Guy and 
Albert Collins are my flavors of the 
month, 


HB: Have you ever gotten to see any of 
them play live? 


BB: :( Sadly, no. I've always had to work 
and miss a show, or gotten sick. I would 
DIE immediately if ZZ Top were to 
show up at my door and take me to a 
concert! First class. Limo. Big hotel. 
Backstage pass and pics. I almost had 
close to that last year, but I messed up 
my foot and had to miss that concert as 
well as a Mike Zito concert :( 


HB: Well, I hope you get a chance to en- 
joy a favorite artist/group one day! How 
much music do you have in your song 
inventory? And as a follow up, how 
many hours a week do you spend ac- 
quiring/sorting music and building your 
playlists? 


BB: I'm always building my playlists. 
The music is always on. I load it up to 
my daughter's Ipod and take a lot with 
me when I go. Then I move it around... 
voila! Playlist! To date I have over 2 
terabytes of music. 


HB: How many songs would you guess 
that represents? 


BB: Let's say over 100,000. 


HB: So, based on that music collection, I 
won't even ask you how big your SL in- 
ventory has become! 


BB: Close to that number!! Hahaha! 
VERY close, LOL. I have a huge collec- 
tion of jeans. 


HB: So, do you find any differences of 
style between male and female DJs in SL 
over the years? 


BB: I think we each have our own de- 
livery. Some give info which I love and 
admire in a DJ. Some spend hours 
making sets. And you hear it in their 
work. So, yes. I see a style. 


HB: What would you say your style is? 
BB: Hmmm. I'm not sure. I like the 
Blues to be fun. Because life's not all 
"Blues"... so, I'm a party DJ. Got to have 
fun! 


HB: "Party Blues!" I like that ‘style 
brand'! 


BB: Yeah, I think that's me. 


HB: What advice would you give 
someone wanting to become a DJ in SL? 


BB: ENERGY... FUN... laughter! It's 
why we're all here. To have fun! Most 
think it's easy. It is. I guess if you're 
really into it, it's not all cake and ice 
cream, It can be stressful. For me, it is. 
Because I hate to not have a song. Re- 


ing together I think. How long have you 
two been working together? 


BB: Umm, 3 years? She's a sweetie. 
Were a good team, she and I. I think 
the hosts I'm with... we're all good 


quests sometimes pile up fast. If a new 
DJ comes on the scene and they ask me 
for help, I tell 'em "Have your shit 
ready, and be patient.” 


HB: What is your most requested song? 


BB: You Can Leave Your Hat On, and 
any Joe Bonamassa. 


HB: Joe does seem to be popular, LOL. 
How do you engage a room and how do 
you keep them engaged and having fun? 


BB: Weeeeeeeeeeeeeceeeceeeceeeee!!! 
Gotta keep Harry busy! LOL. 


HB: For those readers who don't know 
my other SL career, I am the janitor over 
at Hotlanta on occasion. Someone has to 
mop up all that weeing all over the floor! 
And if you don't know what weeeeing is 
all about, a visit to Hotlanta during one 
of Blu's sets is an absolutely necessity! 


BB: That, and I think playing what 
people want to hear vs. what I like. 
After all, I'm there for them, not me. 


teams. It's not just the DJ, or just the 
HOST - it's the team. It's actually the 
*room* that make the DJ and host 
work, not myself and my hosts. We 


HB: Yes, you and Beacon are awesome 
in engaging the crowd when you work 
together! You two are meant to be work- 


feed off the room, That's what I look 
for in a hostess. Anyone can shove out 
gestures, but a GREAT hostess engages 
in conversation. The ones I work with 
do just that. Can't have one without the 
other... It's like half a recipe. That one 


missing spice can make or break the re- 
cipe, ya know. 


HB: What has been your biggest chal- 


lenge over your years entertaining in SL? 


BB: Keeping up with the new stuff 
coming out, especially when I'm off for 
a bit, cuz I've not had time to hear the 
new stuff. Also, knowing people's 
names. I work to know peeps. I re- 
member ‘most all I meet no matter how 
long ago. I never forget a name. 


HB: That is an amazing skill! 


BB: You know what? It's funny, cuz in 
RL I can't remember the lady's name 
down the street, LOL, but I can in here, 
LOL. 


HB: Wait, what is this RL you speak of?? 
It's no wonder you are such a well-ap- 
preciated DJ :) How many members do 
you have in your group? 


BB; I'd say maybe 1000 is a good num- 
ber for both my DJ and subscriber 
groups, most of which see me at least 
one set a month. They're all great 
peeps! 


HB: A tribute to your popularity :) How 
about the rest of your SL life? 


BB: I live on this cute lil island, and I'm 
re-teaching myself textures. So, I'm go- 
ing to open my own line of clothes, 
denim mostly, LOL. 


HB: WOW! I look forward to seeing the 
BLujJeans! 


BB: I keep looking at mine in RL and 
waiting for them to appear in SL. I've 
not, so I thought, ok, I'll make ‘em!! 


HB: I think that answers all my ques- 
tions Blu. What did I forget to ask you 
that I should have? 


BB: I think you got it all, Just make sure 
that the readers know how special they 
are to me. How much I appreciate 
them remembering me, and letting me 
share time with them. OK? 


HB: Absolutely! I will get that in there 
word-for-word, my friend! Thank you 
for taking the time to visit with me to- 
night :) 


BB: It was my pleasure, Harry. Thank 
you for making me feel like I'm not in 
an interview. Was nice and laid back, 
Thank you! 


Hopefully, this short DJ interview 
series will give you all an insight into 
how hard the DJs across SL work to 
keep us all entertained. I know that 
they enjoy what they do, or they would 
not be working so hard for so very long 
to make our experience that much bet- 
ter. The next time you run into one of 
these great folks, remember to consider 
joining their groups, tipping them ap- 
propriately, and most importantly, 
thanking them at the end of their set 
for the great time! I know this Perfect 
Gentlemen would be at a loss in SL 
with no DJs around, and no one to 
banter with as he danced the night 
away. 


These of course are only a few of the 
g SL DJs and live performe 
who keep us enjoying great music 
across the world. Now go out and set 
up a tour of their events and make Oc- 
tober, "Appreciate the SL DJ Month!” 


[Ed: Hy & Jack: Next month, the Per- 
fect Gentleman visits with two more SL 
DJs, Hy Gynoid and BigJack Rolls.] 


In A Painting 
by Luna Branwen 


Second Life, each day 

a painting I walk into 

my own science fiction 

setting complete 

with fox, wolves and dragons 
men in tuxedoes 

women in tunics and leather 
equipped with bow and arrows 


rise up with the sun 
| into dawn we come 
drawn to lagoons and forests 
Jj luminescent trees light our way 


further into imagination than time 
seems impossible, this rabbit hole 
fantastic array in feathered top hats 
bring round the shaking new days 
gone by in an hour, an instant, forever 
young spinning up spirals. 
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Mm Rellection 
by Sedona Mills 


Finding myself in my own tranquility. 

Outside of paradise I see the lies. 

I see the hate, I see the fear. 

Will we grow, will it die? 

My world is my own and I find hope. 

Beauty is all around me. 

There is more to my life. 

There is more to my love. 

No fear, no hate, no lies. 

I see my children, and I find hope. 

The sun sits low making the mountains purple. 

The fields now toiled resting, waiting for spring to come. 
Winter is approaching, nights are chilled. 

The sun is gone, no moon to rise. 

I look up and see the Milky Way, and I find hope. 

Allis still now only my heartbeat is heard. 

I close my eyes to dream 

The worry melts away. 


“a SCAT'S BEAC 
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http://slurl.com/secondlife/ 
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